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PREFACE 


cannot but be highly to petson^ of genuine ta\te, to observe the 

1 evolution that hii\^ -within the^e few yeanj taken plate in the fuinituie ^ of 
people of fashion * * effeited^ pi innpal ly, by the \tiuly of the antiqued 

— Eaily 19th Centuiy Fashion Magazine 


Age alone is no guarantee of worthiness. Age alone is, perhaps, suf- 
hcient reason for the collection of any class of objects, yet collections are 
justified because no designer is able to create or plan an entirely new arti- 
cle, but must largely depend on collecting and rearranging elements from 
old material. This dependence makes it more necessary that collectors, 
whether individuals or institutions, should gather objects of particular 
merit, and aid in the spread of knowledge of them. Designers are depend- 
ing more and more on museums, and fortunately, museums and private 
collectors are taking the helpful attitude. 

Exact reproductions are desirable when the object copied combines 
in itself beauty, utility, and adaptability to modern needs 5 if one of these 
is lacking, it should be supplied in the copy. Each person who copies' an 
old object must decide for himself whether the reproduction should be 
litei-al, or to what extent it should vary from the original. The perma- 
nent value of the reproduction depends on the degree of good judgment 
and taste used in such selection and variation. 

In the field of household equipment, and particularly furniture, this 
axiom leads us to inquire as to the forms and designs that have been most 
persistent in use, most enduring in construction, and most satisfying in 
appearance. Perhaps no one piece can combine within itself the ultimate 
in all of these i*equirementS5 yet it is possible to find those that are 
unquestionably superior in one or more, and satisfactoiy in the- others, or 
at least capable of modification. It is with this object in view, that this 
material was gathered, keeping entirely to the product of our own early 
American designers and cabinetmakers. Although these men were obliged 
to turn to the works of the past for their inspiration, as we are, they used 
such judgment that their works are eagerly sought and copied today. 

Not only does much of our early furniture have an artistic value, 
but, as a real “made in America” product, deserves the interest and study of 
all Americans. As a vital part of American history, the creators of our 
early furniture merit much more than a casual treatment in our schools. 
There is a great deal more value to be obtained from reproducing these 
pieces than the mere handwork involved. One cannot study them with- 
out understanding just a little better the aims and ideals of the men who 



created them, and developing an appreciation of the cUvStoms anti lives of 
the people who used them. 

Acknowledgment is made to the individuals, and officials of insti- 
tutions, whose courtesy and interest have made this work possible. The 
name of the owner of each piece is included in each of the drawings. 
Thanks are due each of these for permission to measure, examine, anti 
photograph these pieces. Photographs of museum pieces are by courtesy 
of the Art Institute, Chicago, 111.; Plssex Institute, Salem, Mass.; Met- 
ropolitan Museum of Art, New York City; National Museum, Independ- 
ence Hall, Philadelphia, Pa.; Rhode Island School of Design, Provi- 
dence, R. I.; (including plates from the Lockwood Catalog); and the 
Wayside Inn, Sudbury, Mass., Mr. Henry Ford. The frontispiece and 
the photographs in the chapter on American Furniture and Its Makers 
are by courtesy of the Metropolitan Museum of Art. 

Sioux City, Iowa 


B. N. O. 
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‘^.4 chair of oak ^ — 

Fmmj old chaii\ mth scat like zcedge, 

S/mrf behind and broad f ront edge^— 

One of the oldest of Imnum things^ 

Turned all over zvith knobs and rings — 

But heavy\ and zvide^ and deef^ and grand 
Fit for the zcorthies of the laiuf~ 

Chief Justice Sezvall a cause to try in^ 

Or Cotton Mather to sit—and lie^—inT 

Parson TurelPs Legacy ^ 
Oliver Wendell Holmes 


AMERICAN FURNITURE AND ITS MAKERS 

According to the plan and arrangement of the American Wing of 
the Metropolitan Museum of Art, the history of American furniture is 
divided into three periods. The first period, of late Gothic tradition, is 
approximately between the years of 1 630 and 1 725; the second period, 
showing the influence of the Renaissance, from 1725 to 1790; and the 
third period, characterized by the classical revival, from 1790 to 1825. 

The division of American furniture into these groups, however, can 
only be approximate, because, due to the wide differences in locality, eco- 
nomic conditions, and traditions of the colonies, styles appeared at differ- 
ent times in each, and held sway with various degrees of persistence. 

American furniture, up to the Empire period, followed very closely 
the current styles in England. This was only natural, for the first cabi- 
netmakers of the colonies were, no doubt, of English birth and training. 
The spirit of the original styles was carefully preserved, though there 
were variations in detail due to lack of tools or materials, local influ- 
ences, or the individuality of the cabinetmaker himself. Because this 
furniture was the work largely of independent cabinetmakers, these vari- 
ations were not consistent enough to produce a distinct style, but there 
were a few instances, such as the block-front desks by Goddard of Rhode 
Island, and the furniture of Duncan Phyfe, that had no counterpart in 
England. 

Very little furniture of home manufacture was found in the southern 
colonies of Virginia, Maryland, and the Carolinas. The wealth of the 
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planters made it possible for them to order furniture “'in the newest lash- 
ion” from England, or from Philadelphia. That which was out of style 
was given to servants, or often burned. In the central colonies and in 
New England, the settlers found it necessary, because of lack ot means, to 
use home-made furniture; then, when more prosperous times came, native 
thrift relegated the old pieces to the attic, instead of entirely discarding 
them. These pieces, with the old inventories, sale notices, letters, adver- 
tisements, etc., constitute the sources of the information we liave concern- 
ing the early cabinetmakers and their work. 



Spi lulle- Ihick Clinir — Late Sixteenth Cfiitury Wainscot C’hai i"-“Anu‘rIcan 162.^ 

This early furniture, in the lilizahethan and Jacobean styles, was 
stout even to clumsiness, severe in form and line, and simple in construc- 
tion. The English originals were made of oak, or occasionally aslr, but 
as pine was plentiful in New lingland, and possessed the property of being 
easily worked, it was often substituted. Other native woods used were 
ash, elm, maple, cherry, birch, walnut, and oak. 

The chest was an important piece of colonial furniture, so that pine 
chests are among the most plentiful of early pieces. They served as seats, 
trunks, and storage space. The earliest ones were simply boxes with lift- 
ing tops. By the middle of the seventeenth century, a drawer was atlded 
at the bottom, and a till or tray inside the chest itself. Still later, the one 
drawer was supplemented with two or three more, so that by the eight- 
eenth century they were not chests 'with drawers, but chests of drawers 
- — the forerunner of the chest-on-chest, and the modern bureau. 

The high-backed settle and the “joyned” stools completed the seat- 
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ing capacities of the earliest homes. The settle was built in near the fire- 
place, so that it cannot be classed exactly as mobilary furniture. There 
were but few chairs of the Jacobean styles made in America. The wain- 
scot chairs were too heavy, and the carved Flemish chair was too elaborate 
for the cabinetmakers to attempt often.' The Carver and Brewster 
chairs, that were possibly brought in the Mayflower were better models 
for them. These had turned legs, continuous with the hack which was 
filled in with a row of spindles. Later in the century, the bannister-back 
chair came into use as a native substitute for the beautifully carved 
Flemish chair. The bannisters in the back took the place of cane, which 



Clarver C'hairs — Asli and Maple — American — 1 6 'lO- i 700 

was difficult to obtain. The hannister-back, shown in this collection, has 
the arched top rail similar to the original type. I'his places it as a transi- 
tion piece, since the later ones had straight top I'ails. It was during this 
time that the very popular gate-leg table was introduced. Two of these 
are shown in the drawings j the trestle-foot and the tilt-top tables, the 
latter also known as a “tuckaway” table. These have the excellent vase- 
shaped turnings characteristic of the Jacobean style. Similar to these are 
the tavern tables that were much used at the time. These were small 
and light enough to be grouped together for greater sociability during 
games, or while drinking. The examples shown here have the Jacobean 
characteristics of vase-turned legs, and heavy stretchers placed near the 
floor. It was customary to pick these tables up and carry them to the cus- 
tomer wherever he sat down. 

The ascent of William of Orange to the throne of England marks 
the introduction of the William-and-Mary style. Walnut was such a 
favorite wood for this furniture, that this date is usually termed the begin- 
ning of the “age of walnut.” It was used as solid wood, or as a veneer 
over oak or soft woods. Oak was still used, particularly at the beginning 
of the period, but in America, where the finest walnut could be obtained. 


'Nutting considers it very improbable. 
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the latter was the favorite. The distinguishing characteristics of Wil- 
liam-and-Mary furniture are the ogeeci and flat arched aprons, the 
straight cup-turned legs, and the curved stretchers. These features are 
all illustrated in the walnut high-boy. This is a typical piece of the plainer 
type of furniture, in which the craftsman relied on the simplicity of 
design and the beauty of the veneer, rather than on ornamentation. Many 
such pieces were made in New York, West Jersey, and Pennsylvania, 
where high-boys, low-boys, tables, and stools were patterned after hing- 
lish styles. The gateleg table was still popular, as well as a variation of it 
in the “butterfly” table. Writing furniture, desks, and tables were iitade 
with slant, or flat tops, turned legs, and shaped stretchers like those of the 
high-boy. Bedsteads became more numerous during this period because 
of the greater prosperity of the colonists, though it is doubtful whether 
any but the simplest were made here. These were of the four-poster type, 
with the tester, or canopy, and hangings supported by carved, round, or 
octagonal posts. The day bed and truckle, or trundle bed, served for the 
younger members of the family, or for servants. The day bed in this col- 
lection was probably of this time, though it shows characteristics of an 
earlier period. 

It must be remembered that styles in the colonies lagged from a 
decade to a generation behind those of England, particularly in the earlier 
days. After 1700, the colonists had closer communication with England, 
with the result that styles appeared here much sooner after their origin 
there, than before this time. Very often, travelers or ship captains were 
given commissions to purchase furniture for a certain purpose, with the 
one stipulation that it be “in the latest style.” Here, more than in Eng- 
land, the periods during which certain styles flourished oveidapped, and 
the transition from one style to another was less rapid. Favorite styles per- 
sisted long, especially in outlying communities. Despite this, the Queen 
Ann style, introduced into England about 1 702, soon became very popular 
in the colonies. It was more elegant than the Jacobean, and found favor 
with the colonists' whose prosperity had created a demand for better homes 
and finer furniture. 

This style marked a distinct change in furniture construction — an 
increasing tendency toward the lighter and more graceful lines. This 
tendency persisted throughout the Queen Ann and the early Georgian 
periods. The straight, turned legs and the plain structural lines were dis- 
placed by the cabriole leg, and the curvilinear element in the chair seats 
and backs, bureau fronts and pediments, and legs of tables and chairs. 
The stretcher was used with this cabriole leg in the early part of the 
period, but was soon abolished to achieve a lighter and more graceful 
effect. Mahogany was introduced, and soon became popular. It was 
used here before 1720, for records dated before that time have been found 
to mention it. More of the furniture used by the colonists was made here 
than before this period. The high-boy had become a very popular piece of 
furniture, and remained so in the colonies where it reached a much higher 
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development than in England. Tops became higher in the pediment 
form, while the base was very similar to the low-boy shown in this col- 
lection. 

Chippendale became the master cabinetmaker and designer of the 
later part of this period in England. While it cannot be said that he 
invented a style of his own, he based his work on the forms in use, and 
applied to them the prevailing Gothic, Chinese, or French motifs. In his 
earlier work, the Queen Ann characteristics predominate, but the effects 
of the classical movement are seen in the straight line construction of his 



.Block-Front Desk — Made for Brig.-Gcncral Ebenezer Hunting- 
ton, Norwich, Conn.— 1800 

later pieces. Furniture of both types was made here, as his designs were 
most enduring, lasting even into the nineteenth century. His influence 
in the colonies was exerted through his “Gentleman’s and Cabinetmaker’s 
Directory,” and many close copies of his designs were made by the local 
cabinetmakers. Some few of his followers so modified his designs as to 
leave the stamp of their own individuality on them, while in spirit they 
are still Chippendale. John Goddard of Rhode Island originated the 
block-front desk — a piece of furniture unknown in England, but very 
popular in the colonies. The desk shown on this page is an excellent 
example, showing the moulded feet, and peculiar construction of the 
drawer fronts that gave the name. William Savery, of Philadelphia, 
another colonial disciple of Chippendale, is discussed in the following 
chapter. Although Chippendale designed many kinds of furniture, his 
chairs stand out as his masterpieces. They are based chiefly on the Queen 
Ann splat-back chair, but vary greatly by pierced or carved designs on the 
splat, making it very decorative. The best known designs are the ribbon- 
back, ladder-back, and fretted backs of Chinese and Gothic inspiration. 
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In the Georgian period proper, 1760-90, the trend in furniture 
styles was toward the classical. The Brothers Adam are directly respon- 
sible for this radical change in furniture styles, although they themselves 
were not cabinetmakers, but architects and designers. About the time they 
became pi'ominent, Pompeii was unearthed, with an effect similar to that 
of the “King Tut” revival of the past few years, although of a much more 
permanent and widespread degree. Robert Adam did much to make the 
classical designs practical, by measured drawings made from the findings 
of his explorations. The curvilinear element in furniture design, intro- 
duced during William-and-Mary’s reign, had been paramount until the 
advent of the Adams, and it is doubtful whether a lesser influence than 
theirs could have changed it. The whole contour of the furniture was 
changed; the cabriole leg gave way to straight reeded or turned legs; the 
claw and ball foot was exchanged for the simple spade foot; and elabor- 
ate carving was dropped for egg-and-dart and other classical mouldings. 

Since the Adam brothers were designers only, their furniture orders 
were filled by cabinetmakers who had to be able to modify these designs 
to make them practical. It was but a step more for these cabinetmakers 
to use elements of these designs for their own work. Thus Hepplewhite, 
Sheraton, and many of the minor designers and cabinetmakers received 
much of the basis for their own work, though each displayed his own 
originality in their interpretati'n. Hepplewhite, the earlier of the two, 
copied the Adams’ ideal of ornament rather than the form. The main 
structural lines of his work are rectilinear, but with many curved lines in 
chair backs, seat frames, sofas, and settees. Chair and table legs of Hep- 
plewhite’s design were usually square and tapered. Hepplewhite’s 
designs were very popular in the colonies, for they were of a type suited 
to the Georgian houses being built here. 

The sideboard, in its present form, was introduced at this time by 
one of the lesser known designers named Shearer. Hepplewhite copied 
it, using the serpentine front to give added grace and beauty. Hepple- 
white writing furniture consisted of writing tables and secretaries; the 
former with flat tops, and tiers of drawers on either side of the knee space ; 
the latter a combination of cabinet and drop lid desk. Tables by Hepple- 
white were as varied as his chairs; semi-circular tables, in pairs, used to 
lengthen a rectangular dining table; card tables, work tables, etc. The 
latter were similar to the several small tables in the drawings. These 
might be either Sheraton or Hepplewhite, as they have details common 
to both, but no distinguishing marks. Hepplewhite’s book, “The Cabinet- 
maker’s and Upholsterer’s Guide,” appeared in 1789, with additions and 
revisions covering about five years more. Since this is but a few years 
before the “Cabinetmaker’s and Upholsterer’s Drawing Book” by Thomas 
Sheraton appeared, it is not unnatural to find a similarity in their designs, 
a similarity that shows in grace, lightness, and simplicity. Sheraton’s 
preference for straight lines is emphasized in all his furniture. The legs 
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of his tables and chairs were extremely slender, and the round reeded and 
tapered legs added to the effect of height. His excellent sense of propor- 
tion impai-ted to his furniture a sense of dignity, despite its delicate con- 
struction. Many of his tables were very similar to those of Hepplewhite. 
He had an abundance of small writing tables, card and tea tables. 

The additional distinguishing features were round reeded legs, reed- 
ing around the edges of table tops, little carving, delicate inlay, and a use 
of figured veneer for decorative effects. 

In the United States, during the last decade of the eighteenth, and 
the first of the nineteenth centuries, the designs of the Adams, Hepple- 
white, and Sheraton, were widely used by the native cabinetmakers, who 
so blended the characteristic details of each designer that it is difficult to 
designate any piece as being purely one or another. The furniture made 
by these cabinetmakers ranged from the very simplest pieces for the hum- 



'im' 


Duncan Phyfe Dining Table with Center Extension 

bier homes, to the highly decorated pieces intended for the beautiful 
Georgian homes that were built during this period. Among this furni- 
ture are found chairs, with shield-shaped or square backs; reeded, inlaid, 
and veneered tables, for every conceivable use; and desks, and chests of 
drawers, of mahogany inlaid with lighter woods. There were sofas, arm- 
chairs, and settees, upholstered in imported fabrics; high post bed-steads, 
and dressing tables; footstools, and fire-screens; everything needed for 
the homes of a people who were rapidly becoming as prosperous and lux- 
ury-loving as those of the old world. 

During the later part of this period, the influence of the Empire 
style was felt. This style, had its origin in France, which at that time 
was under Napoleonic rule. Napoleon felt the political need of a new 
style, and induced the French designers to redesign furniture, buildings, 
dress, etc. The result was a style artificial in detail and motif. At first 
it was classical; later, Egyptian details were introduced. England fol- 
lowed French lead, and the result was as bad, if not worse. In America, 
the popular sympathy had been with France for some time, so the Empire 
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Style had full sway, both in furniture and dress. The earliest forms 
retained enough of the elements of the Georgian style to be very satisfac- 
tory, but by 1825 they were as heavy, clumsy, and as full of meaningless 
curves as those of England. This was followed by the Victorian “reign 
of horror” which is better passed over quickly. 

Since the Empire, we have had no distinctive style in furniture, 
though it is probably the secret hope of many designers that they may one 
day develop the next American style. If such an event comes, it is rea- 
sonable to expect that the style will be based on those forms that have been 
most truly distinctive in American ideals and traditions. 

WILLIAM SAVERY 

Lockwood, in his “Colonial Furniture in America,” says, “It is sur- 
prising to many to find that beautiful pieces such as these * * could have 
been made in this country. They were certainly the work of cabinet- 
makers of the first rank, and not only are such pieces found, but chests- 
on-chests, and tables with pie-crust edges of the same quality are to be 
found, all traceable to Philadelphia. Who the cabinetmaker was, or 
whether there was more than one, is not known, but a dressing table of 
this type has been found in which is pasted an advertisement of the 
maker, which reads as follows: ‘William Savery, at the Sign of the Chair, 
near the market on Second Street.’ He, at least was one of these cabinet- 
makers.” 

William Savery lived and worked during the later half of the eight- 
eenth century, at a time when it was not expected that colonial furniture 
could compare with that of Europe. Nevertheless, it is difficult to find 
any contemporaneous English furniture that can surpass his masterpieces. 
It is not known where he learned his trade, but it is evident that he must 
have had access to the best furniture designing manuals of the period. 
These designs were probably Chippendale, for his influence predominates 
in all Savery pieces, particularly in the pie-crust tables, secretaries, low 
and high-boys. 

The frontispiece, a high-boy of especially fine workmanship, 
embodies many of Savery’s favorite details. The cabriole leg with claw 
and ball foot was used on practically all work. Usually, it was orna- 
mented at the knee with the shell or acanthus motif. The shell with 
scrolls was also a favorite pattern for the delicate carving common to his 
pieces. Corners of high and low-boys were finished with a quarter- 
round carved, or fluted column. A broken pediment, ogeed top, with urn- 
and-flame finials, completed the high-boys, chests-on-chests, and secreta- 
ries. His chairs are similar in outline to those of Chippendale, with the 
elaborately carved splat-back; likewise his pie-crust tables closely resem- 
ble the best of the English master. Practically all of his work is done in 
walnut and mahogany. 
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DUNCAN PHYFE 

Duncan Phyfe began his trade as a cabinetmaker in Albany, during 
:he last part of the eighteenth century. About 1790, he moved to New 
York, being attracted by the demand for finer furniture in that city. His 
ihop was located at 194 Fulton Street, where he worked for 52 years. 
Toward the latter part of his life, his work became very popular among 
New York’s wealthy families, so that he found it necessary to expand his 
business, until at one time he employed nearly a hundred workmen. 

He was unexcelled as a cabinetmaker, though a poor draftsman. 
The care with which he chose his materials showed that he regarded his 
work as an art. He used San Domingo mahogany almost exclusively, and 
none but the finest logs were allowed in his shop; in fact, an especially 
fine mahogany log came to be known as a “Duncan Phyfe” log, wherever 
it might be. 



Duncan Phyfe Chairs — Medallion Shows Empire Influence 


H is first work, 1795-1818, was of Adam-Sheraton inspiration, and 
from the design standpoint was his finest. From 1818 to 1830, the 
French Empire style was in vogue in the United States, and Phyfe 
adapted its motifs and spirit in the creation of a distinctive American 
F3mpire style. In the first part of the period, he retained enough of the 
Sheraton influence to keep his work up to the usual standard of excellence; 
during the latter part the increasing influence of the late Empire forced 
a deterioration. From 1830 to 1847, he evidently made furniture to suit 
the popular taste. He, himself, designated it as “butcher furniture.” 

He excelled in the making of tables- — sofa tables, dining tables, card, 
and work tables. There was little case furniture, though he made a few 
dressing tables, sideboards, etc. ; they were evidently made to fill special 
orders rather than for eeneral trade. 
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The Sheraton influence is shown, for example, in the lyre design 
used as table supports, chair backs, music rack ends, etc. The round, reeded 
leg of Sheraton design appears in most earlier chairs and tables, and con- 
tinues to appear in later pieces. 

His early American Empire has in it the best elements of both the 
French and English Empire styles, with the characteristic grace and 
lightness of the Sheraton style. The table and chair shown here, as well 
as the table in the drawings, belong to the better part of this period, 
though the chair medallion is not his best. Most of the decorative details 
in the carving and brasses are Empire in style; the reeding on the legs 
and table top edges is a Sheraton detail that persists throughout his work. 
The acanthus leaf appears in the carving on legs and shafts of tables. The 
legs usually end in brass paw-shaped, or claw feet. Backs of chairs were 
commonly rectangular in shape, with various-shaped medallions, lyres, 
etc., in them. 

In the latter half of his work, the furniture loses its graceful sweep- 
ing curves, and becomes heavy and clumsy; brasses become too heavy and 
ornate, so that the only redeeming feature is the beautiful panels of 
mahogany ,veneer. 

“Phyfe’s * * importance in furniture making arises from the fact 
that he, as the heir of the great cabinetmakers of the end of the eight- 
eenth century, carrying on the tradition of fine design and craftsman- 
ship well into the nineteenth century, presents in his work an example to 
modern cabinetmakers of the manner in which furniture for contempo- 
rary use may be designed in terms of ancient tradition.” 

— B. B. (). 
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PENDLETON SIDEBOARD 


the room dozv?tstairs is the sideboard which is very handsome and flaind^ 

— -letter to Benj. Franklin frO'm his wife^ 1765 

This sideboard, in the manner of Hepplewhite, is one of the very 
fine pieces in the Pendleton collection. The original is of mahogany 
veneer, inlaid with delicate lines of holly or maple. Examination shows 
that, if made of solid wood, it would have but few construction features 
differing from modern practice ; principally, in the front and ends which 
are flush with the legs. Drawers are made, as usual, with dovetailed 
sides, and with a narrow moulding, or “cockbeading,” around the face. 
This moulding is also used on the two doors. The drawers are inlaid with 
a single line of holly, placed three-quarters of an inch from the edges, 
and with quadrant corners. The same plan is followed on the doors, with 
the addition of a single line near the center opening. All four legs have 
a double band of inlay around them, near the bottom. On the front pair, 
this extends in two lines as high as the lower rail, where it meets a band of 
holly and mahogany. Above the rails are two lines, separated by one- 
eighth inch of mahogany. The single lines may be made by using the 
thickness of the holly for the width; the band on the apron may be pur- 
chased made up to better advantage than to try to make it. 
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TWO SMALL TABLES 


“A^o/ that ^tis only strong and durable; but orfurmental and de light ful beyond 
expression: What can be more surprising^ than to have our chambers overlaid with 
Varnish more glossy and reflecting than polisht Marble? No amorous Nymph need 
entertain a Dialogue with her Glass^ or Narcissus retire to a Fountain^ to survey his 
charming countenance^ zvhen the zvhole house is one entire Speculum?^ 

— Treatise on Japanning and VarnishlngT Stalker and Parker^ 1 6SS 

These are very simple tables, and are more in accordance with 
modern practice in construction than others of the type in this collection. 
This applies particularly to the rails and drawer fronts, which are set 
back instead of being flush. Drawer construction, with runners, is typical 
of modern woi'k. The square-legged table drawer has a narrow front rail 
that sets back of the drawer front, under the bottom of the drawer, thus 
leaving an unbroken surface on the front of the table. This table is of 
mahogany with the sides veneered with curly maple. 

Whe?i these pieces nvere measuredy a pair of calipers one-sixteenth 
inch thick nsoere used. Consequently y on turned worky in places where two 
curves meet to form an acute angley there will be a slight discrepancy 
between the measurcirient and the true diameter at that point. If calipers 
of similar thickness are usedy they can be set at the measurement indicated y 
and the cutting made to fit theniy though the diameter will actually be 
slightly smaller. Observance of this will give character and vigor to timi- 
ings that would otherwise lack these qualities. 



Two Small Tables 
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BANNISTER-BACK CHAIR 

One Ellboe chaire damnifed though new, Is." 

— Inventory, estate of Francis Effes, 1678 

The bannister-back chair traces its ancestry to the Flemish chair of 
the time of Charles II. These w^re elaborate chairs with high, carved 
backs, cane seats, and turned or “barley sugar” twisted legs. In the hands 
of the colonial cabinetmaker, with his more limited means^ these details 
were altered to plain turning 5 the cane and carving disappeared from the 
backs and were replaced by the ingenious chair-maker first, by leather or 
upholstery, and later by the split bannister. The cane seat gave way to the 
msh seat. The original of this drawing is unusual in the four banisters 
in the back, where three or five are more common, and in the remarkable 
“sunburst” at the top. 

The construction is very simple, as becomes the simple tools and 
methods of work employed here at the time. All pieces are turned, with 
the exception of the lower back rail and the two arms. The sunburst, 
turned as a round disk, is turned to a thickness equal to that at the narrow 
band around the top, then cut on the diameter, the tenons cut and fit, and 
the rays cut. These are all flat, with the exception of the concave center 



one. The bannisters echo the shape of the back posts, 'i'hey are turned by 
fastening two pieces, at least inch thick and 1 ^ inch wide, face to 
face, and fastening at the ends, or gluing with a piece of paper between 
them. After turning, they are separated, and tenons cut on the ends. 

The wood of this chair is maple that has, with time, developed a soft 
brown color from the oil and wax used in its care. 


MAHOGANY MIRROR 


t- zvhen any geritle?mm is so vain and anihitlous as to order the furnishings 
of his house in a style superior to his fortune and rank^ it evil I he prudent in an 
upholsterer^ by some gentle hints^ to direct his choice to a more moderate pland^ 

—^‘‘Cabinet Dictionary f' Thomas Sheraton^ 1803 

“Looking glasses, the most fashionable and elegant,” are very com- 
monly found among inventories of household goods of all periods, 'hhe 
mirror shown here is a fine example of the type common to this country 
during the middle and later quarters of the eighteenth century. The style 
of this mirror, as that of the smaller walnut one, is very similar to the 
patterns of one John Elliott of Philadelphia, whose work it might pos- 
sibly be. 

The frame proper is mitered at the corners, while the graceful scrolls 
are attached by dowels and glue, and are strengthened at the hack by small 
square strips of wood, glued to frame and ornament, 'i'he eagle may be 
made by gluing on a block for the body and head, before the pierced parts 
are cut out. The wings and tail are cut under the level of the scroll 
work, as shown by the section. The eagle, the swag, and the concave sec- 
tion of the frame near the glass are gilded, while the remainder is a deep 
red. 
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'FRESTLE-FOOTED GATE-LEG TABLE 


“i'rjF In the eoufitry^ zvhe/i zve have zvashed our hands after no foul zvork, nor 
handling any unzvholesonie things zee need no little forks to niake hay zvith our 
mouths^ -to throzv meat into theniy 

—The Courtier and the Countryman^ Nicholas Brotvn 


This little table was veiy cleverly planned to make all the turned 
parts match, so far as possible, when the table was folded up. Its construc- 
tion is simple when the arrangement of parts is understood. The draw- 
ing shows the table in the position shown in the half-tone. 

The top is made of two drop leaves, hinged and jointed to a center 
piece which, in turn, is fastened to the two outer legs and the top rail that 
connects them. These outer legs rest on trestle feet, and are further con- 
nected by a partly turned stretcher near the center of the lower square 
part of the legs. Two swinging supports are made to open, one on either 
side of the table, to support the two leaves. Each support consists of four 
pieces: an outer turned leg reaching from the leaf to the floor 5 an inner 
leg reaching from the upper rail to the lower stretcher, and turning on 
dowels inserted in each 5 and two connecting rails, the upper one square, 
the lower one turned. In order that the supports may fold, so as to coin- 
cide with the planes of the solid part, the upper rail and stretcher are 
notched out to half their thickness at the points where the swinging legs 
meet them. These legs are likewise notched out half their thickness and 
the width of the rail and stretcher. The top, in the original, is fastened 
by running dowels through it and cutting them off flush with the surface. 
All joints are pegged. 
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'I'E A KETTLE STAND 


u ;{: :{; y some excellent tea^ a)id I think that I should still he drinking H 
if the amhassador had not charitahly 'svarned tne^ zvhen I had taken the twelfth cuf, 
that / must put my spoon across wv ('np zvhenever I zvanted this species of torture 
by hot zvater to stop * 

— visitor at house of Robert M. orris ^ 1782 


When the fashionable habit of tea-drinking came into such promi- 
nence during the eighteenth century, it developed a complete set of equip- 
ment incidental to its technique. The tea-table shown here is made of 
maple, though other more valuable woods were used. This one is 
very low, and would serve well today as a plant stand. The design is 
especially good in the legs. These are gradually narrowed toward the 
foot, where they widen out again into an oval with a thin “shoe” under it. 
ITe legs should be marked out from the co-ordinate diagram, and traced 
on three pieces of wood previously squared. The grain should run as 
nearly parallel to the general direction of the legs as possible. A framing 
square should be set with the tongue under the foot and parallel to it, and 
the line squared across the top at right angles to the foot. The dovetail 
should be marked off outside of this mark, and cut before the shaping is 
started on the leg and foot. 

Before removing the shaft from the lathe, mark a circle on it 2^ 
inches from the lower end, and then cut off the bottom while the work is 
turning. A paper template, the size of the diameter of the shaft, should 
be made, and the three dovetails marked out on it from the actual ones 
already cut on the legs. This is then transferred to the bottom of the 
shaft, and the lines carried up to the circle. If the cutting is well done, 
the joint will not require glue. If weakened by any means, a thin metal 
plate may be fastened to the under side and a screw put into each leg. 
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BUREAU-CHEST 


Gerard Hof kins hath for sale in Gay Street^ Baltimore tozon^ mahogany hoards 
and flanksj sawed to suit every branch of cabinet work^ as also mahogany logsd^ 

— Maryland Gazette^ 1773 


This bureau is a peculiar type of chest of drawers, having four draw- 
ers of graduated sizes in each end, and a slide, or writing leaf, at the top, 
which pulls out to one side. The drawers at each end are identical, as are 
the panels on the sides. The body, or frame, is formed of stiles and rails 
fitted with panels. The two sides, thus formed, are joined by the drawer 
rails and runners that are mortised to them. The whole rests on a hori- 
zontal frame at the bottom and the juncture, covered with a quarter- 
round mould. Each drawer runner and rail, and the bottom frame, are 
grooved out on the inner edge and fitted with a dust panel. The feet are 
fastened to the lower frame and braced with blocks. The top has a 
moulded edge and the incised corners common to the time. 
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SIGNER’S TABLE* 


‘7 e'/iclose you the hill for your settee ami chair zvhlch Mr. Fleesou thought it 
necessary to acconifany zvith an afology ou account of its heing much higher than 
he gave Mrs. Shifpe/i reason to expect it to he; he says every tnaterial zvhich he has 
occasiO'U to hiiy is raised in its price from its scarcity and the prevailing exorbitance 
of the storekeepers.'^^ —Judge Shippen^ P hiladelphia^ 1775 


This table is one of those ordered with the other furnishings of the 
State House. It is very simple in design and construction. It follows 
usual table construction with slight variations. The upper rails and 
drawer fronts are flush with the legs. The top is only slightly larger than 
the distance across the rails, and is covered with green felt brought down 
over the edges. A strip, mitered at the corners, is fastened around this to 
hold the felt in place. The stretcher is set back a comfortable distance 
from the front of the table, and is visibly dovetailed to the lower rails. 
These rails are reeded on the upper edge. 

A 3/16 inch rounded beading, similar to that used on the Pendleton 
sideboard, is used around each drawer, and at the lower edge of the upper 
rails, extending across the legs. 

^^Note that no table may be manufactured and sold as an imitation of this one. 
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PINE CHEST 


“/ would rt'fnark^ that the cabinet-zvork executed m this city (Nezv York) is 

light and elegant superior^ indeed^ I am inclined to believe^ to English zvork- 

■mans hip — -ffenry Fear on ^ 1818 

This chest shows an American characteristic in the drawer placed 
under the box part. No ornamentation is attempted, except the slight 
chasing on the hrasswork. The lid, with cleats at each end, swings on 
hinges at the back. Inside the box section are cleats across one end and 
extending about fourteen inches along back and front. These were to sup- 
port a tray or till. The ends of the chest are gained into the front and 
back as far down as the di'awer top where, on the front, they extend even 
with the face of the chest. The base is mitered at the corners and fits up 
around the chest at the front and ends; the juncture is covered with a sim- 
ple moulding. This is partly cut out in front to permit the drawer to be 
pulled out. 

Brass or iron fittings, suitable for this chest or for any of the pieces 
shown in this book, may be purchased from a number of dealers. Many 
of these fittings are handmade, and are splendid reproductions of the orig- 
inal work. 



Pine Chest 
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MAHOGANY SEWING TABLE 


“///. Broad Street, Soho, after a fezu day.d illness of a phrenitis, aged 55, (died) 

Mr. 7'hornas Sheraton- * for inany years a journeyman fakinetmaher.^^ 

— Gentlemard s Magazine, 1806 

This table is a good example of the American device, mentioned 
before, of veneering curly maple on mahogany. In this table, the top, 
part of the sides, and drawer fronts are maple. The edge of the top is 
veneered with vertical-grained mahogany. A narrow band of the same 
runs around the sides and across the front drawer rail. 

The seven sides are joined and held in place by the top and the frame, 
of which the drawer rail in front is a part. Blocks at the ends and back 
hold this in place. Drawer guides for the upper drawer are fastened to 
the upper side of this frame, while gained runners on the lower side sup- 
port the drawer or drawer frame. This lower drawer is, strictly speaking, 
not a drawer, but a bottomless frame on which is hung a deep, pleated, 
silk bag. The contents are reached by pulling out the lower frame. It 
is provided with a lock with the key-hole thread escutcheon turned to a 
horizontal position. The legs are joined to the corner pieces, by having 
enough of their front cut away to set them flush with the sides. 
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HIGH CHAIR 


^‘On the two tables zvere fifty large- elegant fyramids^ zvith jellies, syllabubs, 
cakes and szveetmeats. The suffer was entirely cold, exceft several tureens of souf-, 
and consisted of buttered ham, Yorkshire fies, veal, variously frefared, fuddings, 
etcT — G entlentard s Magazine, 17 IS 

This type of chair was common in this country for over a century. It 
is simple in design and construction, but well planned to prevent tipping. 
Examination of the original shows the foot rest to be a later addition, 
though the feet of many generations have worn it almost in two. The 
rush seat is in a good state of preservation. There is no attached table as 
in modern chairs. The custom was to put the child directly at the tablej 
though in many families after the elders had finished. 

All parts, excepting the back rails and foot rest, are turned. The 
rounds are slightly crowned in the center. In fitting them to the legs, it 
will be noted that the side and front (or back) rounds do not enter the legs 
at the same level, thus preserving strength. The side rounds of the seat 
are above the front and back i:ounds, thus making the seat more comfort- 
able. The rounds should not have tenons turned on them, but should be 
the full diameter of the piece used. If a bit gauge is used, the rounds can 
be cut to a definite length. The two back splats are very thin, and may be 
steamed and bent with the tenons left the full thickness of the wood. 
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MAPLE TABLE 


he curled maple Is a species of the comniou red maple^ hut * * * is very 
difficult to be got. * * * J'Jie "vood of the sweet gum-tree is merely eniployed in 
joiners zvork\ such as tables and other f urniturCy hut it must not he brought near the 
firCj because it wherpsh^ -1748 

1 his table reverses the custom of beveling, by applying the bevel to 
the under side of the top. The legs are tapered on the inner surfaces only, 
while the four edges are very slightly rounded. Sides and back are set 
flush with the outside of the legs. All tenons on rails are pegged, as is 
usual with furniture of the time. 



Small Talilc 
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KICJiri'KENTH CENTURY MIRROR 


‘'7V> be’' Bought: 

* * * .4 True Lookiug-G/ass of black ‘zvalnut Frame of the nezvest Fashion 
(if the Fashion he good ) as good as can he bought for five or six founds 

— letter fro?n Judge Sezvall^ February^ 1719 


This walnut mirror is similar in construction to the mahogany mir- 
ror on page 26. It varies slightly in detail of curves, and in the type of 
carved ornament on the top. This carved part is cut below the level of 
the frame, as shown by this section, and is pierced in parts through the 
wood. The upper corners of the frame are rounded on the front and 
square on the back. The frame proper is square, but on these two corners 
it is cut out to a slight depth, and a quarter-round piece, previously turned, 
is fitted in. The extension side and top piece is cut away to fit over the 
square part of the frame, leaving only the rounded part visible. A strip 
of walnut ys inch thick, and as wide as the frame at the outer edge, is 
glued to it between the side extensions. 

On the original, a veneer is applied to the wide ogee curve of the 
frame moulding in such a way that the grain is at right angles to the 
length of the frame, and radial at the corners. This is stained a lighter 
brown than the other parts. The concave part next to the glass is gilded. 



Mahog'any Mirror — Wayside 
Inn, So. Sudbury, Mass. 
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VASE-BACK CHAIR 


“/ Ihizr one dozen e heirs ihai ccere made in this eounfry ; neaf^ hut too sveak jor 
eoninio/i sittiny;.'^^ —Geo. IVashington, letter to Richard \]' ashin js^ton 


Practically all parts of the chair require lathe work of a simple 
character. The hack legs, which are perfectly straight, may be made in 
two parts to avoid chattering, though one piece is more desirable. 'Phe 
safest point for division is at the juncture of the straight part with the 
shaped section, about six inches above the seat, d’he tenon should be large 
enough and long enough to give the maximum strength. The side and 
back rounds are straight with a slight “crown,” as in the high chair men- 
tioned before. The front round is very fine and bold. The legs are 
turned, after building up the feet large enough to give the full-size foot, 
as shown in the end view. After turning, the back portion is cut away, 
leaving the “duck” foot. 

The seat of the original is of rush, woven over the rounds that con- 
nect the legs and the corner blocks at the front. Paper may be substituted 
for the rush with some advantage. 



Vn$e-Back Chair 
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BUTTERFLY TABLE— MAPLE 


“7 have been not a little surf vised at the extravagance of the Americans in 
im for ting mahogany^ satinzvood^ etc,^ for cabinet zcork^ when they have as good^ if 
not better material at horned^ — DeWitt Clinton^ 1820 


This is a later variety of the gate-leg table, and derives its name from 
the type of support used under the drop leaves. The four legs are con- 
nected near the bottom by shaped rails, and at the top by rails shaped on 
the under edge. The slant of the legs is practically the same from both 
sides. A drawer with dovetailed sides fits in one end, slides on runners 
fastened to the side rails, and fits between the front and back legs. The 
center section of the top is fastened to the four legs with dowels run 
through the top. The two drop leaves are hinged to this, and work on a 
rule joint. Holes are bored, in the two lower side rails and directly above 
them in the center section of the top. The wing supports have dowels on 
bottom and top that turn in these holes. When the supports are folded, 
the drop leaves hang vertically. The supports are very thin at the edge, 
particularly at the place where they were handled. The legs are first 
squared up to the size of the square parts. When turning, the rounded 
parts on each side of the square sections should be cut first, very slowly 
and carefully, to prevent chipping off the edges. 
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PRESIDENT’S DESK* 


‘7/ these things acquire a suferstltious value because of their connection with 
particular persons, surely a connection with the great charter of our Independence 
may give a value to zvhat has been associated zvith that * ” 

— Thonuis Jefferson, letter to his grand- daughter, 1825 


During the summer of 1758, when the new State House (Independ- 
ence Plall) was nearing completion, a committee was appointed by the 
Assembly to take up the matter of furnishings. Accordingly, Plunket 
Fleeson was given the order for the desk-table, a tall chair for the use of 
the assembly president, thirty-two mahogany writing tables, with a like 
number of arm chairs upholstered with horsehide. Little did this Eng- 
lish-born Philadelphia cabinetmaker know of the future in store for the 
desk he made. 

The desk is plain in design, with square, reeded legs. There is a long 
drawer across the center, and three in each pedestal. A peculiar feature 
of the desk is shown in its front. Here, the drawer arrangement of the 
back is imitated exactly, although there are no drawers. The outline of 
maple or holly is exactly as that on the drawers, where it serves as enrich- 
ment and protection for the drawer edges. The drawer pulls are the same. 
The desk has the original bale, plates, and narrow thread escutcheon 
on the keyhole of each drawer, both real and false. The top and ends are 
inlaid with a narrow line. A square moulding, which projects about an 
eighth of an inch, runs under the lower drawer, up the inner edge of each 
pedestal, and across the top under the long drawer. 

The chair used with this desk is after a Chippendale design. In the 
top of the high back is the carved sun-burst that led Benjamin Franklin 
to declare that the sun in that chair “is a rising and not a setting Sun.” 

*Note that no desk may be manufactured and sold as an imitation of the President’s Desk. 
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TILT-1'OP TABLE 


* a very hand some stand for a tea-kettle to stand onJ^ 

— letter to Benj. Franklin from his wife^ 17 oS 

The construction of this stand is very similar to that of the tea-kettle 
stand. The feet are fastened in the same way, or by tenons, 'f he mortis- 
ing may be done on the mortiser by putting the shaft in a half-round 
cradle and clamping. If the dovetail joint is used and well made, it is not 
necessary to use glue. The .“spade” foot may be cut on three sides on the 
jointer, and on the band-saw on the inside. 

When turning the shaft, a tenon is left on the top to join it to the 
block that supports the top. Battens are gained into the top, just far 
enough apart to permit them to pass the block. Dowels are then put 
through these battens into the block on each side at the front, thus form- 
ing a hinge on which the top tips to a vertical position when not in use. 
When it is dropped into place, a lock, or table catch, prevents it 
from tipping. The top may be fastened, so that when it is raised, it 
hangs over one of the legs. This permits the table to be set closer to the 
wall. The upper edge of the top has a “thumb nail” mould, while the 
lower edge is beveled to give a lightened appearance. 



srican Tilt-top Teakettle Stand — 
Eighteenth Century 
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TAVERN TABLE 


“ * * the lord ne the Ladye lyketh not to litte; now hath eche sych a rule to 
eaten by himself in a frivee parlour.’' — Pier’s Plowman ( 14 th century) 


The drawing does not attempt to show the worn condition of the 
lower rails where the feet of many travelers have worn away the wood. 
Tables, stools, and chairs of early periods usually had heavy rails near the 
floor so that one’s feet need not touch the floors, which were made of 
tamped sand and dirt, stone, or of wide boards with draughty cracks be- 
tween them. 

The rectangular top has battens joined at the ends with tongue and 
groove joints. The side and end rails are joined to the legs with wide 
tenons, pinned in two places. In the original, the top is joined to the 
frame by means of four dowels run through the top into the four legs, 
and cut off flush. Unless a literal reproduction is desired for some pur- 
pose, it is not desirable to do this on a copy. The feet of this table may 
either have been cut off for casters, or simply worn to their present condi- 
tion. 
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FOUR-POSTER BED 


'"Mdthezv^ Murky Luke and- JohUy 
Bless the hed that / He ond^ 

Old Rhyme 


Beds of the seventeenth and eighteenth centuries were made with 
testers hung about with draperies to protect the sleeper against the winds 
that came freely through the poorly constructed houses. x'\s buildings 
became better, the draperies were left off, but the tester or canopy with a 
short drape remained. The posts may be made in two sections, the lower 
one ending with the ovolo turning below the fluting. To make this sec- 
tion, the post should be squared up carefully to the size of the square part 
of the post, and blocks should he glued on two sides to build out for the 
knee and claw parts. I'he pattern, taken from the co-ordinate diagram, 
is marked out on the two adjacent sides that are built up. The piece is 
then bandsawed, hut the scrap pieces are not entirely separated from the 
posts until all cutting has been finished, because they act as a cradle to sup- 
port the irregular surface of the leg. x^fter they are removed, the round- 
ing is done with spoke shave, rasp, and scraper. The upper section of the 
post should have a dowel turned on the lower end. The post is fluted with 
twelve channels. 
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It will he found necessary to alter sizes slightly to conform to modern 
springs. In the original, the four posts separated entirely from the rails and 
head-piece, but in use were held together by bolts. Holes, large enough 
for the bolt heads, are bored into the post on two outer sides, at different 
levels. They are continued through the post with holes the size of the 
bolt. A hole, at right angles to this, is cut on the inside of the rail to 
meet the bolt hole. On the outside of the post, a turned rosette is made 
to insert into the opening. Oftentimes a brass cover was designed to be 
pivoted just above the opening and dropped down to cover it. The head 
of the bed is mortised to the two back posts, but not glued, so that it is 
removable. 


OVAL TAVERN TABLE 


'^Robert Wollacey joyf/ei\ living in Beaver Street at the corner of Nezv S treaty 
makes all sorts of tablesy either square-y roundy ovaf or quadrille * 

—Newsfafer advertlsementy 1753 


Tables of this type serve the many purposes they did when made, for 
meals, games, or other uses. They have the advantage of being easily 
moved about as desired. Construction is obvious from the drawing. The 
top is fastened to two crossed battens which, in turn, are notched, into the 
side and end rails, and project several inches beyond them. Rails are mor- 
tised and “pinned.” The top of this table is a restoration. 

When casters came into common use, it seems to have been a rather 
common practice to saw off the legs of old tables or chairs, so that when 
the casters were put in, the furniture would be at its original height. This 
may account for the unusually short legs of this table. 
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DRESSER 



Dined at Mr. Nick Boylstoids- -an elegant dinner indeed. Went over the 

house to viezv his furnittrre^ ‘svhich alone cost a thousand founds sterling^ 

— John AdanN Diary ^ 1766 

The dresser is popularly known as a “low-boy.” It first appeared 
about 1690, and came rapidly into favor. It developed in America much 
faster than England, and was usually more refined in design. It was used 
as a serving table, and carried the silver and glass-ware, though it was 
often used, with a movable toilet glass on it, as a dressing table. Examples 
were made of pine, walnut, cherry, mahogany, and other woods. The 
construction follows modern practice, except in a few cases. Prominent 
among these is the visible dovetailing of the rails into the legs, and the 
stiles into the front apron. The center drawer is carved with a shell orna- 
ment centering on a brass knob. It is possible to buy such a carved orna- 
ment in composition, so that routing out the space is all that is necessary. 
The legs are made as described for the four-poster and the wing chair, 
except that at the knee, the front is left sharp in place of being rounded. 
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MINIATURE TALL CLOCK 


dines Atkiiisoii^ zvatchntuker from London^ af feared and desired to ofeu si 
shof in the t(r:vn, which is here granted^ he having brought zuith him ufwards of 
£500 sterling, and being a gentlenian of good character 


I'liese miniature clocks are sometimes known as “grandmother” 
clocks. This one is in perfect proportion, but is only about five feet tall — 
very practical for the modern house or apartment. 

The hood is constructed separately from the body of the clock and 
slides on at the point indicated. The sides of the hood, from moulding 
“B” upward, are made in one piece. The front piece above the door is 
dovetailed to the sides, and the front moulding, including the semi-circu- 
lar arch over the door, is made separately and mitered to the side mould- 
ing B, at the corners over the columns. The thin sides are fastened to the 
back of B, and at the bottom are gained into C. C 


is gained out on the under side, to slide on over the 
section of the moulding fastened to the clock body. 
The hood door is a half-circle, and fits directly 
under the moulding B. It hinges to the hood by 
means of two brass strips fastened at the top and 
bottom on the outside of the door. A single screw 
through each of these serves as a pivot; the hinge 
thus throws the door clear of the column on the 
hinge side. The moulding of the pediment is band- 
sawed and then shaped; the top of the hood is thin 
enough to be steamed and bent in heated cauls, to 
give the proper shape. The lower third of the 
shaft, in each column, is turned straight with the 
entasis beginning at that point, and continuing to 
the necking. There are eight channels in each 
shaft. 

The body of the clock is of simple construc- 
tion. It should be built from the top downward. 
While assembling, temporary bracing strips should 
be fastened across the back. A thick bottom is 
sometimes used just above the feet; this aids in 
giving strength and stiffness. When assembled, a 
three-eighths inch piece sets into the sides, cover- 
ing the back. The works are set on a shelf fastened 
to the body, so that the center of the face is at the 
center of the open part of the door. 
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SHIELD-BACK CHAIR 


the year 17 SS ^cus fiihlished the and Uf holster er^s 

Guided^ But notzvithstandini the late date of Hefflezvhite’s book^ if we comfare 
some of the designs^ farticularly the chairs^ zve shall find that the work has already 
caught the decline^ and ferhafs in a little while zvill suddenly die in disorderd^ 
—The Cabinetmaker's and UfhoIstereTs Drazving Book^ Thomas Sheraton^ 1791 


This American-made chair, in the manner of Hepplewhite, is one 
that was termed by him a “Bannister-back” because of the curved splats. 
The back is the characteristic shield shape, the outline or frame of which 
is reeded on the front and rounded on the hack. The front legs are tapered 
and are moulded on the front and outside surfaces. The back legs run 
through to the top rail, forming the sides of the shield above the seat. The 
top rail is mortised in three places on the under side for the splats, and near 
the ends to receive the tenons of the sides. The bottom of the shield is 
mortised to the back legs, and reeded continuously with the sides of the 
shield formed by the legs. The inlay in the splats is given the “fan” 
effect by heating the edges of the veneer in hot sand until it reaches the 
proper shade, though it is possible to buy these inlays made up. 



Hepplewhite Shield-Back Chair 




68 


iiiiiimuuumiiiiiu 



COUCH 


‘'Vo// (\uni()t fo/icehe how much we- are distressed for wood. The footer fcofle 
jro rout i final I y for every stick they use^ and many of the better sort are 

under a Necessity of keefing but one fire; some I hiozv tv ho have burnt chairs, 
h()gshead.s, barrels, chests of drawers, etcT —Chief Justice Sezvell, 1780 

The couch is similar in construction to a chair. The four lower 
rounds and six side stretchers are turned exactly alike. The back and three 
pairs of legs are assembled separately j then the side stretchers are con- 
nected. After this, the frame is bored to receive the legs, and the sides of 
the frame are joined to the straight legs with tenons. The inner edge of 
the frame is rabbeted deep enough to permit the strip of canvas to be 
tacked down, yet be lower than the top of the frame. Light ropes are run 
through the canvas at intervals of a few inches. The pad, or mattress, is 
laid on this net, and tied to the head piece and the legs. 

The end view shows the back revolved to show its true size and 
shape, consequently the dimensions will not check with the height shown 
in the front view. I'he turned ornament on the back may be put on with 
a dowel, and the square part rounded off to it, though the original is turned 
directly on the leg. This turning is typical of the English Restoration 
furniture. 



■ Couch— American— Seventeenth Century 
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DINING TABLE 


find cabinetmakers in employ all over this country ^ and it is an occupation 
which deserves encouragement * * / always judge the housewifery of the lady of 
the mansion by the appearance of the sideboard and tables 

—DeWitt Clinton, 1820 


This table shows some of the best characteristics of Phyfe furniture. 
Its construction is rather unusual, at least for modern work, in that the 
top tips to a vertical position if desired. When placed horizontally, a pair 
of locks, operated simultaneously by an iron pull, hold it in place. On top 
of the shaft is a horizontal cap, strengthened on the end grain by two bat- 
tens. At one end of this cap, a curved vertical piece is securely fastened 
with dowels cut on each end. Battens, gained into the under side of the 
top, far enough apart to slip over the sides of the horizontal cap, swing on 
these dowels. The axis, or center of inclination, for locating the dowels 
on the base, and the holes in the battens, can be determined from the draw- 
ing. The legs are reeded on the upper side, and end in brass feet fitted 
with casters. They are fastened to the shaft by tenons. Sometimes, the 
straight, lower part of the shaft is made separate from the remainder, and 
the legs joined to it. An iron rod, with threads on the lower end, is run 
through the entire shaft, holding it together. 



Duncan Phyfe Dining Table 
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HIGH-BOY 


^‘ 0 / the black zvalnut trees there is yet a sufficient quantity. Hozoever^ careless 
feofle take fains enough to destroy them^ and some feasants even use them fop 
fezvel.” — extract, 1748 


The high-boy originally helped to supply the storage space in the 
closet-less houses of the day. It was made in two sections, to be separated 
when moved. Occasionally, brass handles are found on the sides of the 
upper part, though probably mostly as a matter of decoration. This high- 
boy separates at the cove mould. The framework of the upper section is 
very simple; the drawer rails and runners show their construction on the 
front. The edges of the sides, rails, arid top stile are reeded as shown in 
the detail. 

The lower case sides and front apron are flush with the legs, and in 
the original are veneered. Each drawer fits between stiles about eight 
inches in depth, and rests on runners extending from the back to the front 
rails. These rails are reeded as on the upper section. The framework of 
rails and stiles is fastened to the ends and back, and rests on the front 
apron. Above the body of the lower part is a rounded frame on which the 
upper section rests. The juncture is covered with a cove. 

The original is veneered with matched, figured walnut; the drawer 
edges are banded with darker grained wood. The brass work on this piece 
is not comparable to that of the later pieces. 
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WING CHAIR 


‘*7 cannot helf susfecthig that the more elegance^ the less virtue, m all times 
and countries. ^ ^ If I had fozcer, 1 would exclude from A?nerica all gold, silver, 
and frecious stones, alabaster, marble, silk, velvet, and laced'^ 

— John Adams, 1778 


It was obviously impossible to secure the exact construction of this 
chair, so that that which is shown in the drawings is only a suggestion. 
The two front legs, back legs, arms, and arm suppoits are all of mahog- 
any. The remainder should be of soft wood, since it holds the upholstery 
nails better than hard wood. The back is made as a fi'ame, of which the 
back legs form a part. The braced frame of the seat is joined to the front 
and back legs as shown in the plan view. The two wings are constructed 
separately, and the arms and supports are joined to them. The wing 
framework should be made so that it is tenoned to the seat and back 
frame, but it is not to be glued. The back is first covered, and the finish 
cloth is applied only to the inside. The seat may be completely covered. 
The two wings are next finished in the same manner. They are then set 
in place on the chair, and the screws that hold it in place are put in. The 
back cloth is then run across the two wings and the back. 

The front legs are made as those on the Essex Dresser or Four-Poster. 
The back legs are cut to their greatest thickness, and the exposed part is 
rounded with a spoke shave. The braces on these legs are made and 
applied the same way as those on the front. 
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TILT-TOP TABLE 


fire s/wvell and j fr. tongs zo^h coffer toffs 
i boxe wih S f ethers for ye bedds 
i little square table of walnuttree 
i folding table for the zutndowf^ 

— Inventory of an English Hall^ 1625 

This folding table is often called a “tuckaway” table. It is a type 
very popular and practical today. The top may be tilted to a vertical posi- 
tion when the legs are folded together, and so occupies a very small space. 
The outer pair of legs is joined by two cross stretchers to the center leg, 
which turns on dowels inserted in the two stretchers connecting the inner 
pair of legs. The top is joined by dowels run directly through the top to 
a cross-piece which fits between the inner pair of legs and turns on dowels 
inserted in them. The tops of all four legs are rounded, so that when the 
legs are folded together, all bevels will slant in the same direction. All 
tenons are pegged, or secured by small dowels run through the j oint. The 
feet of the original were probably cut off short at some later date, to per- 
mit casters to be used. 

The table is of maple that has developed a soft brown color, due to 
the oil and wax with which it was finished. 



Tilt-Top Table 
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DESK-ON-FRAME 

^^All Boston was in confusion^ (at the threatened invasion) f aching uf and 
carting out of tozvn household furniture^ military stores^ etc. Not less than a thou- 
sand teams were employed on Friday and Saturday; and to their shame he it toldj 
not a small trpnk zvould they carry under eight dollars 

— A bigale Adams to John A dams 1775 


The small desk boxes, sometimes used to hold the family bible, or in 
other instances, writing materials, were originally flat-topped. They were 
soon given a slanting top to facilitate writing. Then they were placed on 
frames, some of them with one or two drawers in the frame. The con- 
struction of this piece shows that the two parts were not yet thoroughly 
amalgamated into the slant-top desk of later days. The writing leaf rests 
on two draw supports, pulled out for this purpose from under the desk. 
These should fit so as to move easily, yet when pulled out, they should not 
incline downward. A dowel is put in the inner side at a point to strike the 
front rail of the desk. This will regulate the distance the slide may be 
drawn. The drawers in the desk are dovetailed, front and back, and in 
the case of the three small drawers, the bottom is set at the bottom of the 
sides. The top is dovetailed to the sides so that the joints show on top. 
The front edge of the top is beveled to permit the slightly-beveled lid to 
drop into place. 

The desk rests on strips fastened to the inner side of the side and back 
rails of the frame. The frame and desk are joined and held by the 
moulded piece that runs around three sides. The legs are mortised to rails 
and to the stretchers that continue around the four, sides, flush with the 
outside of the square part of the leg. 

The original desk is painted a dead black and a dull brick red. 
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